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THE ART JOURNAL. 



OBITUARY. 



FREDERICK R. SPENCER, N.A.— One of the oldest mem- 
bers of the National Academy of Design, Mr. FREDERICK R. 
Spencer, died at his home in Wampsville, New York, on Satur- 
day, April 3rd, aged about seventy years. Mr. Spencer belonged to 
a family all of whom were distinguished in scientific pursuits. His 
elder brother, the late Julius A. Spencer, of Utica, was for many 
years a large iron-manufacturer ; and another brother, who is yet 
living, is the celebrated manufacturer of telescopes at Canastota, 
New York. 

Frederick R. Spencer, the subject of this notice, was born at 
Canastota, and early showed a love for the study of Art ; but, 
having no teacher, he followed the dictates of his own judgment 
as to his course, and, notwithstanding the limited means at his 
disposal, made rapid progress. At the beginning of his study he 
drew from Nature the various objects on his father's estate, and 
the old homestead, in water-colours. His early sketches and stu- 
dies were in the character of portraits — that is to say, if he made 
a study of a house or a barn, no detail, however insignificant, was 
omitted ; and this closeness of observation no doubt influenced 
him in his adoption of portrait-painting as a specialty when he 
finally set up his easel as an artist. Young Spencer began the 
active duties of his profession in his native village of Canastota, 
where he painted numerous portraits, many of which bear evidence 
of the genius which gave to his name renown in after-years. In 
1830, or thereabouts, Mr. Spencer came to New York and pur- 
chased a home and studio on Canal Street, and from that period 
his rise in the profession was rapid and beyond the most sanguine 
anticipations of his friends. 

The National Academy of Design at that time had assumed the 
character of a permanent institution, and Mr. Spencer was a con- 
stant contributor to its exhibitions ; and the fresh and unconven- 
tional character of his work — for he was no believer in schools — 
drew to his studio the best patronage of the city. In 1837 he was 



elected an associate of the National Academy, and in 1846 he was 
made an academician. A year or two later he was elected Re- 
cording Secretary of the institution, a position he held for two 
years, after which, owing to the rapidly-increasing attention re- 
quired by his private professional duties, he declined a re-election. 
From this time forward Mr. Spencer gave close attention to his 
studio-work, and rapidly acquired wealth and fame, and in 1853 he 
gave up his city residence and returned to Canastota, where he 
purchased an estate, upon which he resided at the time of his 
death. While practising his profession in New York, he painted 
.portraits for many of the old families ; and there are but few of 
the early collections in the city in which one or more of his pic- 
tures do not appear. After leaving the city, however, he ceased 
to exhibit at the Academy, and his name was soon only known as 
that of a retired academician, as it from year to year appeared in 
the catalogues. He painted numerous portraits of the prominent 
citizens of Central New York, and some of his best pictures are 
to be met with in Albany, Utica, and Syracuse. 

Mr. Spencer carried his work to a high degree of finish, and in 
his style resembled in a measure that of the late Henry Inman. 
He was generally successful in securing the likenessof his sitter, 
but, when painting the portrait of a lady, he always aimed to make 
a pleasing picture rather than to secure the conventional reality. ' 
This view of the weak side of human nature rather increased than 
diminished his popularity. In his manners he was a gentleman 
of the old school, somewhat retiring in his habits, but when in 
society he was very affable, and his company was prized by a wide 
circle of friends and acquaintances. In appearance he was above 
the medium height, and his courtly bearing made him a marked 
man in every assemblage. He never relinquished the palette until 
it was removed by the hand of death ; but during recent years, 
although he painted many pictures, yet he gave a part of his 
leisure to rural pursuits. 



NOTES. 



ART IN CALIFORNIA.— The annual meeting of the San 
Francisco Art- Association was held March 31st. Reports 
from the various officers were read, showing that the Society is in 
a flourishing condition. The School of Design, conducted under 
the auspices of the Society, is growing rapidly, and the proficiency 
shown by the pupils is very satisfactory to the officers. The elec- 
tion of officers, held on the same day, resulted as follows : Presi- 
dent, William Alvord ; First Vice-President, Samuel M. Brookes ; 
Second Vice-President, William Norris ; Secretary, Samuel Purdy ; 
Treasurer, Ferdinand H. Rogers ; Directors, Pietro Mezzara, R. S. 
Bush, J. C. Duncan, John T. Best, S. W. Shaw, and Silas Selleck. 
The San Francisco artists have mostly suspended work, and are 
preparing to leave their studios for their annual sketching-tours. 
At the " Beaux-Arts " Gallery, Thomas Hill exhibits two forest- 
scenes, which are pervaded by a delicate grey tone, and in execu- 
tion surpass any of his previous efforts. Ford, the Chicago artist, 
has a wooded landscape-picture on exhibition at the same gallery ; 
and Wandesforde is represented by a view of one of the missions 
of Lower California. In the studios, William Keith is engaged 
upon a large picture representing a scene near the head-waters of 
the Merced. In the distance are the snow-capped peaks of the 
Sierra, the middle distance showing a scene of " rifted rock and 
darkened glen," while a long sweep of upland broken with trees 
forms the foreground. 

The Chicago Exposition of 1875.— Mr. John F. Stafford, 
a gentleman of culture and taste, has been appointed to take 
charge of the Art department of the Chicago Exposition, which 
opens in September next. Mr. Stafford has already visited New 
York and other cities for the purpose of securing paintings for the 



display ; and nearly all of the leading artists have promised to con- 
tribute to it. The exhibition last year was organised by Mr. Henry 
W. Derby, and was one of the largest and finest Art displays ever 
opened in this country. It is to be hoped that the Exposition com- 
pany have been equally fortunate in the appointment of an agent 
this year, and that the coming exhibition may combine the^attrac- 
tive elements secured by Mr. Derby for that of last season. 

Art at Harvard College. — The Faculty of Harvard Col- 
lege have under consideration the expediency of establishing next 
year two or more courses in Art. The History of Art it is pro- 
posed to continue in a higher course ; and a second and advanced 
course in the principles of drawing will be established. What is 
now Art I. will continue to devote an hour a week to Ruskin's 
" Modern Painters " and four hours to drawing, while the higher 
course will adopt as text-books other works of Ruskin, probably 
Sir Joshua Reynolds's " Discourses," and possibly the " Treatise 
on Art," by Leonardo da Vinci. 

Picture by Merle. — One of the most attractive works at Gou- 
pil's recently has been Merle's ' Fairy Tales,' in which a charming 
young lady appears seated in the open air, in the midst of a group 
of children, reciting fairy-stories. The attitudes of the children are 
graceful, and the expression of eagerness which each little face 
shows to catch every word that falls from the pretty stoiy-teller's 
lips is very delightful to study. The face of the speaker, too, 
beams with intelligence and love, and the group altogether forms 
one of the most beautiful pictures, representing the name of Merle, 
in this country. In colour, finish, and harmony of expression, the 
work shows the highest developement of modern Art. 



